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events
& exhibitions

Get your creative fix.

Are you planning an event or exhibition and 
would like to be featured in twohundredby200? 

If so please visit our website for details on how 
to send us  the details. 

www.twohundredby200.co.uk/editorial.html
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The Shape of Things to Come: New Sculpture 
is an exhibition of 20 leading and emerging 
international artists working in sculpture today. 
The exhibition provides an unprecedented 
look at some of the most exciting sculptural 
works created in recent years. From granite 
monoliths to neon structures, buckled cars to 
stuffed horse hide, the exhibition demonstrates 
the diversity and dynamism of the medium.

Composed, assembled, sewn, nailed, glued, 
stacked or layered from materials as varied 
as clay, polished metal, fabric, plywood, dirt, 
horse hide, Styrofoam and found objects, the 
works in the exhibition push the notions of the 
already expanded field of sculpture. The pieces 
here are united in the strength of their formal 
innovations and force of their engagement 
with contemporary issues. Running from the 
monumental to the miniature, many of the 
works play with scale creating a disorienting 
and charged space between viewer and work. 
Figurative forms, both human and animal, 
are used as sites of anxiety and instability 
challenging art historical archetypes to create 
a rich new sculptural vocabulary.

The Shape of Things to Come: New Sculpture 
features a selection of works by David 
Altmejd, John Baldessari, David Batchelor, Peter 
Buggenhout, Berlinde De Bruyckere, Matthew 
Brannon, Bjorn Dahlem, Folkert de Jong, Roger 

Hiorns, Martin Honert, Thomas Houseago, 
Joanna Malinowska, Kris Martin, Matthew 
Monahan, Dirk Skreber, Anselm Reyle, Sterling 
Ruby, David Thorpe, Oscar Tuazon and Rebecca 
Warren. 

With free admission to all shows, the Saatchi 
Gallery aims to bring contemporary art to the 
widest audience possible.  The Gallery attracts 
over 1.25 million visitors a year.

events & exhibitions

Gallery Address:  Duke of York’s HQ, King’s Road, London, SW3 4SQ
Opening Hours:  10am-6pm, 7 days a week, last entry 5:30pm 
Website:  www.saatchi-gallery.com

David Altmejd - The New North - 2007
Wood, foam, expandable foam, resin, paint, magic-sculpt, magic-smooth, 

epoxy, glue, mirror, horse hair, quartz crystals and wire.
Courtesy the Saatchi Gallery, London © David Altmejd, 2007

Folkert de Jong - Seht der Mensch; The Shooting Lesson - 2007
7 figures. 

Courtesy the Saatchi Gallery, London © Folkert de Jong, 2007

The Shape Of 
Things To Come
Until 16 October 2011
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Cristian Zuzunaga’s first solo exhibition in 
London is a selection of previously unseen 
work. Zuzunaga’s practice is broad in scope 
and he embraces the role of an artist, 
photographer, printmaker and designer.  
Renowned as a textile and graphic designer, 
Zuzunaga is recognised for his brightly multi-
coloured and distinctive pixelated textile 
prints. The artist has collaborated with well-
established companies such as Tate, Kvadrat, 
Wallpaper, Moroso, Belmacz, Ligne Roset and 
Nanimarquina.

Alongside his success in the design world, 
Zuzunaga has been a practising artist 
throughout his career. His work includes 
photography, letterpress, video art and 
sculpture, comfortably bridging the line 
between art and design.  The exhibition at 
EB&Flow will guide the viewer through the 
artist’s investigation of the city as a metaphor.

Moving from initial photographic 
representations of city life, to the complete 
abstraction of cities that have ultimately shaped 
his design career, the work is based mainly on 
square and rectangular shapes, abstraction 
and essence. The exhibition deals with gravity, 
randomness, repetition, time and space. He 
examines architecture and the way global 
cities such as Barcelona, London, New York and 
Shanghai are constructed, inspiring and giving 
form to his versatile visual vocabulary.
 
Inspired by philosophy, architecture, 
anthropology and the psychology of C.G. Jung, 
Zuzunaga’s work explores notions of the self 
and identity, how these are defined and how 
they relate to the world. Combining analogue 
and digital technologies, Zuzunaga investigates 
the microscopic patterns created by the 
symbiotic relationships between humans and 
their environment.

events & exhibitions

For press information and images please contact: Sophie da Gama Campos or Toby Kidd
Tel: +44 20 89693959 Email: sophie@jbpelhampr.com or toby@jbpelhampr.com

Cristian Zuzunaga
Colour Skyline
Letterpress
2004
© Courtesy the artist and EB&Flow

Gallery Address:  77 Leonard Street, London, EC2A 4QS
Opening Hours:  Tuesday - Friday 10- 6pm, Saturday 11- 3pm

Cristian Zuzunaga  - Colour Skyline - Letterpress - 2004   © Courtesy the artist and EB&Flow

Cristian Zuzunaga 
30 September 2011
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A solo exhibition of new work from Cory 
Arcangel.

The exhibition will mark a move away from 
video modifications and articulate the wide 
range of his practice. Arcangel will present 
works previously unseen in the UK, following 
on from his large installation in February at 
The Barbican, London, and a solo show which 
opened in May at The Whitney Museum of 
American Art, New York.

At The Whitney, the entire fourth floor has 
been devoted to Arcangel’s exhibition Pro 
Tools. The title plays on the name of the 
popular audio remixing software and reflects 
Arcangel’s practice of recording, remixing 
and re-using tools and media in ways in 
which they weren’t originally intended. It also 
references his curiosity towards amateurism 
and how people express themselves through 
technology outside of the professional realm, 
such as Youtube and Photoshop.

Arcangel’s artistic practice began in a somewhat 
unorthodox way, emerging out of his studies 
as a musician. Many musical influences and 
performative elements remain important to 
his work emerging from a core interest in 
technology driven popular culture.

New York based Cory Arcangel first gained 
attention for his hacking and alteration of 

vintage video games as well as his internet 
based interventions. An evolution towards the 
appropriation of systems and video imagery, 
including video games and music videos began 
his exploration of mediums of popular culture. 

This interest in technology has evolved to 
include tools and systems such as Photoshop, 
Youtube and Garageband, all of which are used 
in ways that are not their primary or intended 
function but create often surprising results.

Arcangel has always taken an interest in making 
his work accessible to anyone, often posting 
videos, images and even directions for how to 
create work online. 

This simultaneously acts as a way of questioning 
authorship as well as enabling anyone to create 
their own version of a Cory Arcangel work.

events & exhibitions

Gallery Address: 52-54 Bell Street, London, NW1 5DA 
Opening Hours: Monday-Friday 10am-6pm, Saturday 11am-5pm 

Cory Arcangel 
12 October to 
12 November 2011

Cristian Zuzunaga 
30 September 2011
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Sculptor and artist David Harber - whose 
clients include royalty and Hollywood 
stars - will be unveiling new work as well as 
showcasing some of his most popular classic 
designs at Decorex International this autumn.

David Harber is a British artist whose works 
are rooted in art, science and ancient ideas. 

New for 2011 at Decorex are the Curved 
Water Wall, which will be on show to the 
public for the first time at the event, and The 

Mantle (above), nominated for the Product of 
the Year Award at Chelsea Flower Show, where 
it was unveiled this year. 

The Mantle takes the form of a perfect sphere 
made up of hundreds of organic bronze 
shapes creating a latticework of blue green 
verdigris. The underside of each shape is gilded 
with 23½ -carat gold leaf, which catches any 
sunlight, creating a warm ethereal golden glow 
from within the sphere. By night a candle turns 
the sculpture into a Moroccan lantern.

events & exhibitions

Decorex International Love Design 
Royal Hospital Chelsea, London UK
www.decorex.com 
Photo credit © David Harber Ltd

David Harber 

25 to 29 September
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The Hepworth Wakefield has been celebrated as Britain’s Coolest Art Gallery in MSN Travel’s 
Top 10 British hotspots and hip hangouts to visit this summer.

Even before the doors opened in May, the critically acclaimed architecture and cutting-edge 
construction by David Chipperfield Architects secured its first accolade by winning the award for 
Culture at the prestigious Condé Nast Traveller Innovation & Design Awards 2011. 

This summer there’s plenty to keep visitors of all ages inspired and entertained, from the gallery 
displays, guided tours and talks to the inaugural temporary exhibition, Eva Rothschild: Hot Touch. 

Outside, visitors can enjoy a picnic in the gallery gardens, ride the zip-wire in the riverside Play 
Area or explore outdoor art commission The Black Cloud, by artists Heather and Ivan Morison.  

Inside, the Learning Studio will be a hive of activity, with free drop-in sessions and pre-bookable 
workshops, where families can create giant sculptures, landscape-inspired collages and sketches, 
or discover how to carve like Barbara Hepworth. 

Visit Britain’s Coolest Art Gallery This Summer

For more information about the gallery and details about our events and families summer 
programme please visit www.hepworthwakefield.org or ring 01924 247360. 

events & exhibitions
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Spencer Finch 

Photo credit: Thierry Bal

events & exhibitions
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Lisson Gallery recently announced Spencer Finch’s contribution to the The Folkstone Triennale. 

The Folkestone Triennial is one of the most ambitious public art projects presented in the UK. 
Located in the seaside town of Folkestone on the south-east coast of England, artists are invited 
to use the town as their ‘canvas’, utilising public spaces to create striking pieces that reflect issues 
affecting both the town and the wider world.
 
The Triennial takes place every three years and seeks to engage and inspire the communities of 
the town while also finding a fresh way of bringing contemporary art to the fore.

Spencer Finch will produce a work in the tradition of seascape painting without making a 
conventional
painting. Over several days throughout the year and in different weather conditions, Finch 
observed the ever-changing tone and colour of the sea. A colour swatch was then created 
with watercolours and photographs,and of them a palette of 100 variants of sea colour will be 
produced and used to dye 100 flags.

Finch is making use of the four flagpoles at Christchurch Gardens to hoist different sea-coloured 
flags every day. The colour of each monochrome flag will be determined by an observer of the sea 
every day of the Triennial following Finch’s swatch. The flag hoister will choose the corresponding 
flags and raise them at midday.

Finch produces environments that recreate the light or colour of a specific time and place. Using 
fluorescent and neon lights, balloons, gels, plastics and filters, Finch’s installations employ scientific 
investigations to search for the unseen, unnoticed or undiscovered. For his most recent, large-scale 
New York project for the High Line, ‘The River That Flows Both Ways’ (2009), Finch transformed 
an existing series of windows with 700 individual panes of coloured glass representing the water 
conditions on the Hudson River over a period of 700 minutes in a single day.

Folkestone Triennial 
www.folkestonetriennial.org.uk

Spencer Finch 

25 June to 25 September 2011 

events & exhibitions
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Credit, Faith, Trust, an exhibition of new and recent works from James Casebere’s Landscape with 
Houses series.

The works in the Lisson exhibition signal a return to the American landscape, a subject Casebere 
began investigating over thirty years ago with his Life Story works. In the Landscape with Houses 
series, the artist expresses a fascination with the vernacular notion of home. The images are 
carefully constructed compositions based on a recreation of the suburban area of Dutchess 
County in Upstate New York as a model in the artist’s studio. As one might reconstruct an 
experience of landscape from memory, the model houses were created one by one and only 
later placed on a set, reassembled in different configurations. Colours, architectural features and 
details, and the relative scale of parts were revisited several times, resulting in a pastiche of the 
ideal suburban neighbourhood.
  
Three words capture the values upon which these communities are, perhaps misguidedly, built: 
Credit, Faith, Trust. Casebere describes the works in this exhibition as “a response to the sub-
prime mortgage crisis, and the madness of the way we live in the age of global warming and 
the end of oil, when for more reasons than one, the American Dream of home ownership has 
become a dangerous fantasy.“
 
A new monograph entitled, James Casebere, Works 1975-2010, edited by Okwui Enwezor is 
being published this summer by Damiani Editore.  Over 130 color plates highlight Casebere’s 
work from the last 35 years. Texts include a forward by Toni Morrison and Fred Morrison, an essay 
by Hal Foster, and a conversation between Mr. Enwezor and the artist.
 
James Casebere will be in conversation with Mark Godfrey, Curator, Tate Modern and Lisson 
Gallery’s Curatorial Director, Greg Hilty, Friday 9 September, 12.30 – 1.30pm at Lisson Gallery 
52-54 Bell Street.

Gallery Address: 52-54 Bell Street, London, NW1 5DA
Opening Hours: Monday-Friday 10am-6pm, Saturday 11am-5pm 

James Casebere, Landscape with Houses, (Dutchess County, NY) #1, 

2010, digital chromogenic print, Courtesy the artist and Lisson Gallery

James Casebere 
Credit, Faith, 
Trust 

7 September - 1 October 2011

events & exhibitions
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For hours the hunters had scoured the foothills looking for prey.  They were hoping 
for a Huge Hairy Four Legs That Doesn’t Taste Of Much But There’s Plenty Of It.  

Or perhaps a herd of Snorty Slow Things With Really Big Horns.  They’d had no luck.

 	 The hunters were cold and hungry and the women were beginning to call them 
names.  In fact, they were trailing behind right now, throwing sticks at them and 
making raspberry noises.
	
	 Shouty Wave His Arms a Lot spotted the prey first.  A Four Legs With Mane And 
Swishy Tail, standing alone in a clearing.  He waved to his companions, Hug a Tree and 
Short Fat Hairy Legs and pointed excitedly.  They both shook their heads politely and 
indicated that the honour was all his.

	 Shouty Wave His Arms A Lot chuckled.  He would bring down the animal himself 
and the women would make big eyes at him.  Clasping his pointy stick he crawled up 
onto a flat rock above the beast and inched his way towards the edge.  Hug A Tree 
and Short Fat Hairy Legs sat down to watch.

	 “Why we hunt Four Legs anyway?” Hug A Tree grunted.  “Why not eat Orange 
Wrinkly That Poke From Ground?”  

“They easy to catch,” the other hunter agreed.  “But taste like armpit.”

	 Shouty Wave His Arms A Lot reached the lip of the rock.  The Four Legs With 
Mane And Swishy Tail was right below.  It raised its head and sniffed at the wind and its 
hindquarters quivered as it sensed danger.

	 With a loud yell Shouty Wave His Arms A Lot jumped, pointy stick raised above 
his head.  He landed squarely on the back of the animal and swept his arm down to 
administer the killing blow.  

His hand was empty.  He looked up.  His pointy stick was tangled in the branches of a 
tree he had passed on his way down.  Shouty Wave His Arms a Lot frowned.

“Uh oh.”

The Four Legs With Mane And Swishy Tail took off.  Shouty Wave His Arms A Lot 
grabbed its mane with both hands and held on for dear life.  The animal sped across 
the meadow bucking and swerving, trying to dislodge its rider.  Shouty Wave His Arms 
A Lot gripped the creature’s flanks with his knees and pulled the mane to the right.  
The creature veered right.  He pulled the mane to the left.  The beast swerved left.

A huge grin spread across the hunter’s face.  He was on top of the beast!  He was 
moving like the wind!  A word of possibilities he had never considered flashed into 
his mind.  He would use the Four Legs With Mane And Swishy Tail to hunt other prey!  
He would ride to far flung places nobody had ever been - perhaps even to the other 



side of the meadow.  He would make war, once he found someone to fight, and terrify 
his enemies with his mighty steed.  They would think him Half Man, Half Four Legs 
With Mane And Swishy Tail.

“Women!” he shouted to the females of his tribe.  “Look at Shouty Wave His Arms a 
Lot bouncing up and down!”  The women giggled and hid their faces behind grubby 
hands.

Hug a Tree and Short Fat Hairy Legs watched him galloping round in circles.

“Why we have long names for everything?”  Hug a Tree asked.  He was a curious sort.  

Short Fat Hairy Legs considered this.  He didn’t like his own name much.  Hug A Tree 
plucked an Orange Wrinkly from the ground.  

“From now on I call this a… Carrot!”

Short Fat Hairy Legs thought hard.  “And I call myself Frank.”

“What we call Four Legs With Mane And Swishy Tail?”

“How about…. Lion?”

Hug a Tree nodded in agreement.

“You think riding Lion ever catch on?”

There was a growling sound from the meadow, which was quickly drowned out by the 
sound of Shouty Waves His Arms A Lot screaming for help.

“Probably not.”  Frank shrugged.  “Care for a Carrot?”

 

If you have a short story or article you would like published in twohundredby200 

then please visit our website for our submission guidelines. 

www.twohundredby200.co.uk/submit.html
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twohundredby200 magazine
and the creative community
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